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This project was originally imagined to satisfy a requirement to become 
an official chapter in The Satanic Temple. However, it quickly grew 
into more than that for those involved. In these pages, you will find a 
wide spectrum of topics, perspectives, and even mediums. The only 
thing we asked of our members was that they allowed themselves to 
become inspired by the book – other than that, anything goes. It is our 
hope that because of this approach, there is at least one thing within 
these pages that will resonate with every TST Satanist. It is also our 
hope that our project will inspire those who have not yet read Revolt, 
to finally read it.

We do not speak for The Satanic Temple. These are only the thoughts, 
reflections, and creative endeavors of our “Friends of” group, Friends of 
TST Oregon.
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TIMELINE OF EVENTS
It’s impossible to truly know and understand the worldview of the 
average citizen of a city living over a hundred years ago, but a major 
theme in Revolt of the Angels is France’s revolving revolutions. A 
quick timetable shows how familiar the people of Paris would be with 
the ideas of revolts and revolutions always just being around the 
metaphorical corner. 

This is by no means an exhaustive list, but provides a general picture of 
the backdrop of the d’Esparvieu family history: 

 Governments 
 Revolutions 
 D’Esparvieu family events 

FRANCE’S 
REVOLVING 
REVOLUTIONS
By Alse Libertas
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987 – 1789: THE CAPETIAN DYNASTY MONARCHY
The Bourbons are a branch of the Capet family, which had 
ruled in France since 987. 

1789 – 1792: THE FRENCH REVOLUTION
  1789: Storming of the Bastille

  1789: State seizes church property

  Romain Dussart buys the church land after the land is 
sized by the French government.

1792 – 1894: THE FIRST REPUBLIC
  1792 – 1795: The National Convention

 � 1793: The Reign of Terror begins

  1795 – 1799: The Directory

1799: COUP OF 18 BRUMAIRE 
Napoléon Bonaparte seizes control of the Directory, and 
reforms it into the French Consulate. It’s an interesting 
revolution in that it was one led by the person already in 
power, revolting to stay in power, and it worked. 

1799 – 1804: THE CONSULATE
Napoléon Bonapart successfully stays in power. 

1804: THE DUKE OF ENGHIEN AFFAIR 
Failed coup d’état to restore the Bourbon Monarchy. 
Napoléon Bonaparte restructures the Consulate as the 
French Empire as a result. 
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1804 – 1814: THE (FIRST) FRENCH EMPIRE
  1804: Napoléon Bonaparte crowned Emperor 

of the French 

1814: THE BOURBON RESTORATION
This change in government came not from internal revolu-
tion, but as a result of the War of the Sixth Coalition

  1814: Louis XVIII, the younger brother of King Louis 
XVI (the one deposed during the French Revolution), 
is crowned King of France.

MARCH 20TH, 1815: WAR OF THE SEVENTH COALITION
Napoléon Bonaparte makes the decision that imprisonment 
didn’t suit his style. He escapes, and heads to Paris, believ-
ing that the people will rally to his leadership — and he’s not 
entirely wrong. 

MARCH – JUNE 1815: THE FIRST FRENCH EMPIRE
The First French Empire Part Two: Napoléon Strikes Back. 
He rules France for almost 3 months, but the country is at a 
state of war with Europe the entire time.

JUNE 18TH, 1815 – 1830: THE BOURBON RESTORATION 
This change in government came not from internal revo -
lution, but as a result of Napoléon Bonaparte’s loss at 
Waterloo. He abdicated his throne to his 4 year old son, 
Napoléon II, but the coalition victors refused to acknowledge 
his legitimacy. Instead the Bourbon family returned to power. 

  1815 – 1824: Louis XVIII, the younger brother of King 
Louis XVI reigns as king
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  1824 - 1830: Charles X, the youngest brother of King 
Louis XVI reigns as king

  Baron Emile Bussart d’Esparvieu becomes Keeper of 
the Great Seal under Charles X

1830: THE JULY REVOLUTION
Louis Philippe, Duke of Orléans, overthrows his uncle, King 
Charles X to form a new constitutional monarchy as King 
Louis Philippe I. 

1830 – 1848: THE JULY MONARCHY
  Alexandre Bussart d’Esparvieu becomes 

Vice-President of the Council of State

  1830: Louis Philippe I, nephew of Charles X  
is put on the throne

  1831: First First Canut revolt (failed) Silk workers 
revolt over low wages

  1832: The June Rebellion (failed) This is the  
Les Misérables one

  1835: The Fieschi attentat (failed) Assassination 
attempt on Louis Philippe I

  1837: Baron Emile Bussart d’Esparvieu dies

1848: THE FEBRUARY REVOLUTION 
The government of King Louis Philippe I outlaws polit-
ical gatherings and demonstrations. Parisians flood 
the streets in protest. Less than a week later, France 
became a Republic again.
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1848 – 1851: THE SECOND FRENCH REPUBLIC
Charles-Louis Napoléon Bonaparte (nephew of Napoléon 
Bonaparte) is the first, and only, president. 

1851 FRENCH COUP D’ÉTAT
Charles-Louis Napoléon Bonaparte didn’t want to step 
down from the presidency when his term as president 
of the Republic ended. Turns out, if you’re the nephew 
of Napoléon Bonaparte, if you don’t want to something, 
nobody’s going to make you.

1852 – 1870: THE SECOND FRENCH EMPIRE
  1852: Charles-Louis Napoléon Bonaparte is crowned 

Emperor Napoléon III of France. 

  Fulgence-Adolphe Bussart d’Esparvieu 
becomes a senator. 

1870 – : THE THIRD FRENCH REPUBLIC
This change in government came not from internal revo-
lution, but as a result of the Franco-Prussian War.

  1894-1906: The Dreyfus Affair. 

 � Anatole France is a staunch and vocal  
supporter of Alfred Dreyfus. 

  Marc-Alexandre d’Esparvieu joins the army  
and finds religion

  Gaétan d’Esparvieu dedicates himself to the  
country gentry life of leisure 

  René d’Esparvieu finds religion

  1888: René d’Esparvieu marries  
Marie-Antoinette Coupelle

  Sometime around 1889: Maurice d’Esparvieu is born
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Angel Tree, by Elysa Elmore 
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d’Esparvieu Family Tree, by Elysa Elmore 



IN THE SpIRIT oF d’ESpARvIEu 9

IN THE 
SPIRIT OF 
D’ESPARVIEU
By Alse Libertas

When I first started to read Revolt of the Angels, others who had 
already read the book assured me that the book “started getting really 
good” around page 80, and implored me to read at least as far as the 
library book thefts without giving up. Being the contrary sort of person, 
this encouragement caused me to pay extra attention to those early 
pages. What I found as I finished the book was that the end of the 
book ties very neatly back to the beginning; Satan’s decision at the 
end wouldn’t have as much of an impact to the readers in 1914 without 
those first “boring” pages.

The history of the d’Esparvieu through the tumultuous history of France, 
and how over the generations they positioned and re-positioned them-
selves in society as the times changed is a parallel for Satan’s epiph-
any in the last chapter of the book. One that readers in France, 1914 
would have recognized easily. Anatole France assumes his readers 
are intimately familiar with turn of the 20th century France; and that the 
reader has knowledge of the relevant history, politics, and intrigue of the 
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early 20th century in which the story is set. No need to explain what’s 
common knowledge; that would make the story drag. Nearly a century 
later, most readers don’t have that context. Why would they? It would 
be like expecting readers in 2121 to get a “Thanks, Obama” joke. The 
world has moved on.

Mrs. Wilfrid Jackson’s English translation of Revolt of the Angels 
begins with the words, “Chapter 1: Containing in a few lines the history 
of a French family from 1789 to the present day.” However, the French 
family in question’s history doesn’t start in 1789, but instead starts with 

“Alexandre Bussart d’Esparvieu, Vice-President of the Council of State 
under the Government of July,”at least 40 years later. 

1789 isn’t just any random year that Anatole France chose because 
he needed some backstory; 1789 was the year the French Revolution 
kicked off. Twenty years of drought, food shortages, and economic 
troubles pushed already strained political relations between the three 
estates (the clergy, the nobility, and the commoners) to the breaking 
point. Rumors and whispers spread fear of a military coup, and on July 
14th, French citizens stormed the Bastille fortress to acquire gunpowder 
and weapons. 

By the next month, the National Constituent Assembly (the function-
ing government) abolished feudalism and adopted the Declaration 
of Rights of the Man and the Citizen, committing to replace the old 
system of privileged nobility with a new government based on liberty, 
equality, and freedom of speech. That wasn’t the end of the revo-
lution, nor did it establish a permanent new government, but it did 
establish the idea of France as a country where one’s success came 
not from the deeds of dead ancestors, but from what one produced 
by their own labors -- the notion that France was ruled with the ideals 
of Liberty, Equality, and Fraternity.
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Fast-forward to 1830 and Alexandre Bussart d’Esparvieu: France has 
another revolution, the July Revolution. While most people are at least 
passingly familiar with the French Revolution, if only because of the 
fame of Marie Antoinette and her beheading, the French government 
known as the July Monarchy is less known outside of France. 

France had been through several governments after the French Revolu-
tion by this time; this revolution was deposing King Charles X and install-
ing his nephew Louis Philippe I as the “King of the French” in a new 
liberal constitutional monarchy. Louis Philippe was a younger member 
of the Bourbon royal family, the very same family deposed by the 1789 
French Revolution.

The Tennis Court Oath, by Jacques-Louis David, 1791 
This is a sketch of a planned painting that he never finished, 

but the incomplete painting has them all naked.
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Literature and musical theater fans will be familiar with the life and 
times of Alexandre Bussart d’Esparvieu. While Louis Philippe I was a 
popular king, the economic disparity between the haves and the have-
nots widened, and to add fuel to the fire in 1832 a cholera epidemic 
swept through France. One of the epidemic’s victims was General Jean 
Maximilien Lamarque, who had been a strong advocate for the poor and 
what we’d now call the working class.

The riots that followed his death came to be called the June Rebellion, 
and were immortalized by a man who witnessed them: a 30 year old 
Victor Hugo. At 60, he published Les Misérables. As anyone who has 
read the book, seen the play, or watched one of the many movie adap-
tations knows, while the June Rebellion was immortalized in literature, 
the rebellion itself failed; but our guy Alexandre was on the other side of 
history and doing absolutely fantastic. 

Liberty Leading the People, by Eugène Delacroix, 1830 
In this case Liberty is leading people to a new 

exciting flavor of Constitutional Monarchy.
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Not only was Alexandre Bussart d’Esparvieu the Vice-President of the 
Council of State, he was a member of the Academy of Moral and Political 
Sciences (a real-life very prestigious learned society). He founded the 
great family library that goes on to be the source of the angel Arcade’s 
education, and was able to leave his son Fulgence-Adolphe Bussart 
d’Esparvieu a large inheritance of money and political respectability.

Fulgence-Adolphe went on to become a senator under the second 
Empire sometime after 1852. France changed governments a few times 
between 1832 and 1852, but the d’Esparvieus seem to have ridden 
through not only undamaged, but stronger than ever. During this time 
Fulgence-Adolphe made sound land investments, including buying the 
land that became the strip where the Avenue de l’Impératrice was even-
tually laid a few years later.

The Land in Question, circa 1853-70 
Yes, that’s the Arc de Triomphe in the background.
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Fulgence-Adolphe had three sons: Marc-Alexandre the army career 
man and excellent public speaker, Gaétan the devotee to the country 
gentry life of leisure, and René, man of extreme conscience and father 
to our story’s character Maurice d’Esparvieu. 

The three brothers are the first generation of d’Esparvieus where reli-
gion, rather than politics, seem to have come into play. While the family 
had dutifully attended Mass since the Concordat of 1801 “for the sake 
of example,” the d’Esparvieus “looked upon religion as an instrument of 
government” rather than having any actual piety, until Marc-Alexandre 
and René.

It’s here in the book, as he’s describing the two brothers’ piety, that 
Anatole France takes an interesting break in the timeline of family 
history and takes a trip back in time to the “history of a French family 
from 1789” promised in the first line of the book. We’re introduced 
to an ancestor of Maurice d’Esparvieu not mentioned in the family 
lineage before. A man who predated the d’Esparvieus being known as 
d’Esparvieus: Romain Dussart, “a working-farmer at Esparvieu,” who 
had bought church lands seized by the state during the Revolution, and 
was painted by Jacques-Louis David. 

The name Jacques-Louis David might ring a bell, 
if only because no one can unsee this guy from 
David’s painting of the Tennis Court Oath.

Buying former church estates and sitting for a 
portrait by a pre-eminent revolutionary painter 
strongly suggests that in the story Romain 
Dussard supported the revolutionary cause in 
1789 and may have been an active participant 
in the revolution. 

He just really likes revolutions.
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This would have made for an interesting relationship with his son: Baron 
Emile Bussart d’Esparvieu, the first to go by the name “d’Esparvieu,” 
and “prefect under the empire, Keeper of the Great Seal under Charles 
X,” and (presumably) father of the man we started with in the beginning 
of Anatole France’s family history, Alexandre Bussart d’Esparvieu. 

If you put the d’Esparvieus in proper chronological order, an interesting 
pattern becomes apparent: almost each generation serves with distinc-
tion within a government that had overthrown the one to which their 
parent had aligned. 

We start with Romain Bussart: Revolutionary common man and the 
ancestral patriarch of the d’Esparvieus.

His son Emile Bussart d’Esparvieu: Baronial aristocrat, and keeper of the 
Great Seal for Charles X (brother of the king executed by the Revolution). 

Romain Bussart’s grandson, Alexandre Bussart d’Esparvieu: Scholar 
and high ranking official at the court of Louis Philippe I, who had deposed 
the king his father has served. 

Romain Bussart’s great-grandson Fulgence-Adolphe Bussart d’Espar-
vieu: Imperial senator for an empire that refused to acknowledge the 
claim to the throne of the family his father and grandfather had served.

Romain Bussart’s great-great-grandsons Marc-Alexandre, Gaétan, and 
René: three aristocrats living in a Republic.

Of the three brothers, René d’Esparvieu exemplified the contra  dictory 
history of the d’Esparvieus the best. He called himself a French 
Republican while simultaneously rejecting Republic law for Church 
law, and protested against the spoliation of the Church of France 
while enjoying the wealth and prestige his family had garnered from 
seized church lands. 
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After reviewing this family history, Anatole France then brings us 
to his present: 1914 France and Maurice d’Esparvieu. Maurice is a 
man of wealth and status, but not because of any of his own merits. 
Instead, his place in society is explained as having been inherited 
from his illustrious ancestors. He became a doctor of law, but never 
practiced. He has no need to work to support himself, so he does 
no work and devotes himself to leisure. There’s nothing particularly 
noteworthy about him, until his guardian Angel decides to have a 
revolt of his own and leave Maurice to his own devices, kicking off 
the “good” part of the story. 

The history of Maurice d’Esparvieu’s family from 1789 until the “present 
day” when the story takes place lays down the groundwork for Satan’s 
epiphany at the end, even though there’s no d’Esparvieu present to see 
it. By following the popular wave of each generation, each d’Esparvieu 
ended up in a political cycle fighting against what had brought them 
wealth and political power the generation before. 

All these things come to a poignant point nearly 350 pages later, when 
Satan awakes in his icy sweat and announces, “No-- we will not conquer 
the heavens… God, conquered, will become Satan; Satan, conquering, 
will become God.” 

Or as the generations of d’Esparvieus riding the political changes 
to keep their power and wealth had experienced, the Tyrannical 
Government, conquered, will become the Revolution; the Revolution, 
conquering, will become the Tyrannical Government.



17REvoLuTIoNARY pRopAgANdA

Revolutionary Propaganda, by Ximena Quiroz 
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OBSERVING 
THE REVOLT 
Part I
The importance of The Revolt of the 
Angels to modern day Satanism
By Adrian Woland

Every great movement starts with an idea. Written in 1914 by Anatole 
France, ‘The Revolt of the Angels’ tells the story of Arcade, an angel 
tasked with guarding the heir to the d’Esparvieu family, Maurice.

Much of the opening pages of Revolt are spent describing the family and 
the library in their estate. Throughout the 19th century, the family came 
to amass what is initially described as “three hundred and sixty thou-
sand volumes, both printed and in manuscript”. In his will, the progenitor 
of the d’Esparvieu estate, Alexandre, expresses a wish that the family 
continue to grow the library and add to it works “they might deem worthy 
of note in natural, moral, political, philosophical, and religious science.”

“What harbor can receive you more  
securely than a great library?” 

 - Italo Calvino
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So what does a book about a library in the estate of a French family and 
a guardian angel have to do with Satanism?

Formally begun on January 1, 2013, The Satanic Temple eventually 
came to arrange its own library. Containing works from the romantic 
poets Lord Byron, William Blake, and Percy Blythe Shelly, TST included 
The Revolt of the Angels. When read through the eyes of a Satanist, the 
book’s inclusion becomes clear. It is the purpose of this essay to illumi-
nate the reasons why.

The opening chapters contain an abundance of exposition: describing 
the family lineage (for more information on this topic, see the essay 

“d’Esparvieu Family Tree” by Elysa Elmore), the politics of the family and 
France at the time (for more information on this topic, see the essay “In 
the Spirit of d’Esparvieu” by Alse Libertas), how the family amassed its 
fortune, and the tutelage of Maurice, the character with whom the reader 
spends a considerable amount of time.

Though these first two chapters are essentially an info dump, they 
contain several lines of note. Gaétan, Maurice’s uncle, is said to have 
resided in the country, away from city life, and is known as an agnostic. 
The text specifies that this particular label is “a term more commonly 
employed by the modish to avoid the odious one of freethinker.” This 
supposes that thinking freely is dirty and unfavorable, subject to casti-
gation and ridicule. The text furthers this line of thought by stating that 
being agnostic is “contrary to the admirable custom which deems it 
better to withhold the avowal.”

Eventually, books begin disappearing from the library during the course 
of the first act. Though at this point it is unknown to the reader, this is 
evidence of Arcade engaging in his independent studies. A disembodied 
voice calls out through the halls of the library, proclaiming, “Knowledge, 
wither dost thou lead me? Thought, whither dost thou lure me?”
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It isn’t until chapter 10 when the reader is formally introduced to Arcade, 
the guardian angel of Maurice, and the one who has taken advantage 
of the esteemed library at his disposal. After months of study, Arcade 
discovers that the entity known as “God” is a despotic tyrant who has 
grown crazy with power and the adoration of mankind. “God,” hereto-
fore known by its true name of Ialdabaoth (or Iahveh for shorthand), 
is revealed to have forgotten its origins; the adoration it has received 
throughout time led to its madness and led it to believe it is the one 
true power in the universe. Ialdabaoth’s rule is to be held as absolute, 
and any dissenters will be cast out and punished. Resultant of his stud-
ies, Arcade decides that he has had enough of serving “God” and relin-
quishes the title of guardian angel.

Freed of his station, Arcade then decides that mankind deserves to 
know the truth of their lot. He mourns for the station that humans have 
been placed under and for the lies they are led to believe. Arcade deter-
mines he must stage a revolt on Heaven and sets out to amass an 
army to aid in his mission. He eventually hears of the first revolt against 
Ialdabaoth from Nectaire, a gardener and Fallen angel residing in Paris 
(for more information on this character, see the essay “Nectaire” by 
Shayna Rossi). Nectaire tells of how, after the failed coup on the throne 
of heaven, the dissenting angels witness reason being cast aside for 
Christian ideology. He even notes, “Man, who had relapsed into child-
hood, had all his lessons to learn over again.”

Using his new knowledge of how the initial revolt failed, Arcade sets about 
locating and finding Lucifer, hoping that having the original dissenter 
lead the charge will turn the tides of the battle and result in victory for not 
just mankind, but all those subjugated to Ialdabaoth’s tyranny.

Taken from its mission statement, The Satanic Temple seeks to “encour-
age benevolence and empathy among all people, reject tyrannical 
authority, oppose injustice, and undertake noble pursuits.”
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Over the past decades, it has become increasingly obvious that Christi-
anity is working its way into governing politics. The Religious Freedom 
Restoration Act (RFRA), passed in 1993, is an act designed to allow the 
free expression of religious beliefs. Since this is the United States, it is 
understandable, though not justifiable, to think only of Christianity. Also 
of note are the Establishment Clause and the Free Exercise Clause 
that make up the first amendment of the Constitution, and state that the 
Federal Government can neither show preferential treatment to one 
particular religion nor prohibit the expression of any religion. Despite 
these factors, one need only turn on the television to see the prepon-
derance of Christian ideology at work.

Notable examples include the Ten Commandments monument erected 
for a short time on the capitol steps in Oklahoma City (which was even-
tually removed after TST put forth an application to have a statue of 
Baphomet placed beside it), a second monument erected on capitol 
grounds in Arkansas (this one still stands, though a court case filed 
by TST is currently pending as of May 2020), and regular invocations 
throughout the country that espouse and represent Christian beliefs as 
absolute with near uniformity. Even random acts of violence are followed 
by calls of “thoughts and prayers” by appointed government officials. 
The Satanic Temple has spent its existence providing a counterbalance 
to the erroneous belief that the United States is a Christian nation.

Looking at the list of titles within TST’s library shows a repeating theme: 
Satan is portrayed as a sympathetic figurehead for those who seek to 
oppose arbitrary authority. A title like “Cain: A Mystery” by Lord Byron 
details the point of view of Cain seeing “God” demanding fealty at its say, 
and anything other than absolute servitude is to be met with punish-
ment most severe; after which servitude is to be maintained. Even the 
Christian Bible tells a story of how “God” allows a devout follower to be 
maliciously abused again and again, simply to prove a point.
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Though the name of Satan is invoked with much fervor and celebration, 
the mouth that announces the cry has its tongue planted in cheek. “Satan” 
represents the spirit of rebellion and the constant struggle against the 
arbitrary authority that “God” represents. That is to say, Satanists don’t 
believe in a literal “God” or “Satan” (for more info on this topic, see the 
essay “Why Satanists Choose Satan Despite Non-Theism” by Ryan Hill).

Arcade’s dismissal of servitude to Ialdabaoth is mirrored by The Satanic 
Temple’s actions against the encroaching theocracy on everyday life. 
Public invocations may have been represented by Christian figure-
heads to this point, but members of TST have started making invoca-
tions preceding local governmental gatherings. Monuments designed 
to honor Christian soldiers buried in a cemetery have been partnered 
with Satanic monuments designed to represent those that may not have 
identified as Christians. To note the second of the Seven Fundamental 
Tenets: “The struggle for justice is an ongoing and necessary pursuit 
that should prevail over laws and institutions.” In this instance, the insti-
tution would be Christianity.

The spirit of rebellion and pursuit of knowledge is at the heart and forefront 
of TST’s actions. Though a certain amount of whimsy and nose thumb-
ing is employed, it is not without reason. In conversations with several 
members of TST from established chapters, a common theme begins to 
take form. Most of the members identified as Christian in their youth, and 
turned away because of general attitudes and behaviors. This ideal can 
be linked with a statement of Arcade’s upon making his presence and 
intentions known to Maurice. The young d’Esparvieau is perplexed and 
asks if the angel no longer believes in God. Arcade responds,

“I believe in Him, since my existence depends on His, and if He should 
fail to exist, I myself should fall into nothingness... But I deny that He 
created the world; at the most He organized but an inferior part of it, 
and all that he touched bears the mark of His rough and unforeseeing 
touch. I do not think he is either eternal or infinite; for it is absurd to 
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conceive of a being who is not bounded by space or time... I no longer 
believe in Him to be the only God. For a long time He did not believe it 
Himself; in the beginning He was a polytheist; later, His pride and flat-
tery of His worshippers made Him a monotheist... He is not so much 
a god as a vain and ignorant demiurge. Those who, like myself, know 
His true nature call Him Ialdabaoth.”

It is this paragraph that draws a resemblance to a wide-ranging belief of 
the members within TST: the god of the Christian myth is a tyrant who 
favors arbitrary authority. That is to say, “So I speak, therefore you must 
obey. Yours is not to question why, but to obediently follow.”

Why would anyone choose to live under the rule of such a figurehead, 
subject to fancy and decrees without reason? This is the type of tyranni-
cal and arbitrary authority that TST casts a spotlight on and fights against.

The story of Arcade planning his own revolt of the angels bears such 
meaning and is held so close to the dark heart of The Satanic Temple, 
that the Temple’s website lists it as canon. The ideals expressed in the 
novel are mirrored by the regular actions taken and the practices utilized 
by The Satanic Temple. Taken from the TST library page, the book 
represents “a meditation on the corruption of power.” The book is held 
with such high regard within the Temple that a recent invocation ritual 
conducted by TST’s Washington Chapter paraphrased from the text: 

“(Satan) shown with intelligence and daring ... in this, we despise the 
one named God for this imposture, for he shows himself to be opposed 
to all which we find desirable and good: liberty, curiosity, doubt ... these 
feelings draw us toward the Seraph, Lucifer.”

If your interest is piqued, dear reader, and you wish to partake in the 
virtue of your curiosity, one need only read on to partake of the fruit 
of knowledge. In this, we praise the name of the rebel, the freethinker, 
the revolutionary:

HAIL SATAN!
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OBSERVING 
THE REVOLT 
Part II
Applying the Tenets to the text of  
The Revolt of the Angels
By Adrian Woland

It would be foolish to suppose that Anatole France had the Seven Tenets 
of The Satanic Temple in mind while writing The Revolt of the Angels. 
With the Temple’s formation almost a full century after the publication of 
the book, this line of reasoning is anachronistic.

However, there are several portions within the book that the Satanic 
reader would be able to apply at least one of the tenets. The following is 
not a comprehensive list of possible applications, but rather one or two 
examples where each tenet could be applied:
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I.
ONE SHOULD STRIVE TO ACT WITH COMPASSION 

AND EMPATHY TOWARDS ALL CREATURES 

IN ACCORDANCE WITH REASON.

Maurice becomes distraught at the occasion of losing his guardian 
angel. After wandering Paris in a state of despair (and after taking 
a Fallen’s paramour to bed), Maurice is reunited with Arcade. Their 
roles are reversed, as Maurice fears for his angel’s safety after hear-
ing of Arcade’s intentions. Maurice then declares himself the guardian 
angel of Arcade.

Though this is a rather liberal application of the first tenet, Maurice 
shows a fleeting amount of empathy and compassion for his angel. 
Up to this point, the young d’Esparvieu is seen as a selfish, ambiva-
lent, lazy individual, only concerned with himself and what makes him 
happy. In a moment of selflessness, he finds it within reason to make 
an attempt at protecting his former guardian from the potential danger 
of Arcade’s mission.

Also an example of the first tenet is Lucifer’s actions upon losing his 
initial revolt and being cast out of heaven. He spends the following 
eons observing, and later teaching, Ialdabaoth’s creations. Seeing that 
they are given life without the means to protect it, Lucifer shows human 
beings how to survive and he gives them industry and knowledge in the 
process. Though he and the other Fallen are shown reverence under 
the guises of Dionysus, Iacchus, and Evan, this is not the end goal. 
Lucifer shows compassion and empathy by ensuring the comfort and 
prosperity of mankind.
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II.
THE STRUGGLE FOR JUSTICE IS AND ONGOING 

AND NECESSARY PURSUIT THAT SHOULD 

PREVAIL OVER LAWS AND INSTITUTIONS.

The endgame for Arcade’s revolt is to overthrow Ialdabaoth and free 
mankind from tyranny. Eventually, he is able to find at least 50,000 Fallen 
that are sympathetic to and wish to take part in his cause. They eventu-
ally come to rent a hall where Arcade can rally the troops and formulate 
a plan of attack. The superintendent of the hall overhears parts of the 
impassioned speech, and, fearing an anarchist coup against the whole 
of France, notifies the police.

Arcade’s pursuit is one of justice on the grandest scale. The police 
arriving to “save France” is proof positive that this pursuit is noble and 
must prevail over the institution of the police force and their perceived 
threat against France.
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III.
ONE’S BODY IS INVIOLABLE, SUBJECT  

TO ONE’S OWN WILL ALONE.

Gilberte des Aubels is the wife of Monsieur des Aubels and both are 
family friends of the d’Esparvieus. She is also perpetuating an affair 
with Maurice. Though she makes her husband a cuckold in the process, 
Gilberte is exercising her bodily autonomy. Her body is subject to her 
own will: to engage in the extramarital affair with Maurice.

Arcade relinquishing his title of guardian is also an exercise in bodily 
autonomy, as is the act of the first revolt. Those who would become 
the Fallen have grown tired of Ialdaboth’s ironfisted rule over their 
existence, and the reverence shown to him simply because he is 
in charge. In taking a stand against arbitrary authority, their bodily 
autonomy is made known. One exception to the typical story of the 
Fallen is Mirar. He choses to become Fallen out of love after laying 
eyes on Boucotte.
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Iv.
THE FREEDOMS OF OTHERS SHOULD BE RESPECTED, 

INCLUDING THE FREEDOM TO OFFEND. TO WILLFULLY 

AND UNJUSTLY ENCROACH UPON THE FREEDOMS 

OF ANOTHER IS TO FORGO YOUR OWN.

Though it may not be possible to discern France’s intention in compos-
ing the character of Arcade, it would be easy to assume the character’s 
insistence on staging a second coup would be found as offensive. After 
discovering the celestial entity known as “God” has become mad with 
power and rules its domain with cruelty and malice, he decries the 
methods used to keep mankind subservient and ignorant. Nectaire 
even states that the methods of Iahveh are cunning.

Since any form of speech could be labeled offensive by a random indi-
vidual, it should be safe to assume that Arcade’s speech would also 
labeled as such. Not only does he plan a coup against heaven and 
Ialdabaoth, he labels himself an atheist, and renounces his position 
as guardian of Maurice d’Esparvieu. The scene where Arcade makes 
himself known to his ward and announces his intentions has the effect 
of offending Maurice. 

Note, the fourth tenet states that we have a freedom to offend. It is unfor-
tunate that this is arguably the most misunderstood tenet of the seven. 
As Satanists, we must keep in mind that even though we may offend, 
we should never go out of our way to be offensive for the sake of being 
offensive. Since Arcade hopes to instigate the freedom of mankind, it is 
plausible that his message is the perfect embodiment of this tenet: he 
does not aim to be offensive, but happens to be offensive in the exercise 
of his freedom.
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v.
BELIEFS SHOULD CONFORM TO OUR BEST SCIENTIFIC 

UNDERSTANDING OF THE WORLD. WE SHOULD TAKE CARE 

NEVER TO DISTORT SCIENTIFIC FACTS TO FIT OUR BELIEFS.

An argument could be made of Arcade’s mission being symbolic of the 
fifth tenet. He spends the first act of the book studying multiple texts 
within the library, and comes to the founded conclusion that the entity 
described as “God” is a tyrant, and not the sole celestial ruler in the 
universe. In fact, its true name is Ialdaboath, or Iahveh. In the course of 
his studies, Arcade discovers that each known planet and moon in the 
solar system has its own ruler, sharing the name of the satellite it rules 
over (e.g., Titan, Ganymede, Io, Mercury...). 

Arcade has come to a better scientific understanding of not just the world, 
but the universe, and bases his beliefs off of this understanding. Most 
important, he does not distort or change any of these facts while appeal-
ing to the other Fallen. He instead states what he has learned and has 
proof to back up his findings. This is expressed in his monologue to 
Maurice and Gilberte after announcing his presence: “It is science that 
has inspired me with the generous desire for freedom... I have learnt. I 
have thought. I have lost my faith.”
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vI.
PEOPLE ARE FALLIBLE. IF WE MAKE A MISTAKE, WE 

SHOULD DO OUR BEST TO RECTIFY IT AND RESOLVE 

ANY HARM THAT MAY HAVE BEEN CAUSED.

Since a majority of the book follows the exploits of angels, and most 
of the people are unapologetic in their actions, applying the sixth 
tenet poses an air of difficulty. Instead, it is far easier to point out just 
one occasion when a character would have done well to be aware of 
their fallibility. For instance, Maurice accompanying either Gilberte or 
Bouchotte to bed would be such an occasion. Gilberte is married to a 
friend of the d’Esparvieu family, yet willingly engages in an extramarital 
affair with Maurice, who does not resist. Likewise with Bouchotte, who 
lives with and is the subject of adoration from Mirar, Arcade’s compa-
triot. This perhaps may be a worse instance, since it was his love for 
Bouchotte that Mirar has chosen to become Fallen.

Maurice exhibits arrogance and carelessness, however unintentional. 
Through his actions, he does not recognize his fallibility as a person, and 
does not take steps to rectify any harm his actions may have caused.
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vII.
EVERY TENET IS A GUIDING PRINCIPLE DESIGNED TO 

INSPIRE NOBILITY IN ACTION AND THOUGHT. THE SPIRIT 

OF COMPASSION, WISDOM, AND JUSTICE SHOULD ALWAYS 

PREVAIL OVER THE WRITTEN AND SPOKEN WORD.

The first two words of the seventh tenet draw attention to the previous 
six. But since the tenets were not in existence during the publication of 
Revolt, it is what comes after that is of note: ‘inspire nobility in action and 
thought. The spirit of compassion, wisdom, and justice should always 
prevail over the written and spoken word.”

This can be applied to the final page of the book. After hearing Arcade’s 
plan, Satan retires to ponder on the thought of a second revolt. He ulti-
mately proclaims, “War engenders war, and victory defeat.”

“I love the Hell which formed my genius. I love the Earth where I have 
done some good... What matter that they (mankind) have rejected 
the ferocious Demiurge, if they do not hearken to the friendly demons 
who teach all truths... we have destroyed Ialdabaoth, our Tyrant, if in 
ourselves we have destroyed Ignorance and Fear.” Satan fears his 
victory in the revolt, and the potential of becoming God. Considering 
what that lot entails (the idea of worship leading to the prideful dismissal 
of truth, coming to believe that you are the one true “God”), Satan wishes 
to be “spare(d of) this terrible lot.” Rather than violent action, Satan calls 
for past events to inform their decisions (the use of wisdom). 

In you are reading of The Revolt of the Angels, dear Satanic reader, you 
may be able to find other instances where the Seven Fundamental Tenets 
could be applied. Even if not, hopefully you enjoy the story that unfolds.
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 � 1 oz VSOP Cognac

 � 1 oz Blood Orange liqueur (choose one that is at least 30% alcohol and not too sweet)

 � ¾ oz fresh lemon juice

 � ½ oz grenadine 

 � ½ oz Carpano Antica Formula vermouth (do not substitute)

 � A few drops to ¼ oz Allspice Dram (or dash of powdered allspice)

1. Chill a stemmed cocktail glass. 

2. Place all ingredients plus several cubes of ice  
in a mixing glass or tin and stir until cold. 

3. Strain into chilled glass and serve up. 

Optionally garnish with 6 pomegranate arils at the bottom of the 
glass as a nod to the Persephone/Hades myth as well as Prince 
Istar’s bombs and grenades. In fact, grenades got their name 
because they resembled “apples of Grenada,” or pomegranates!

SEEDS OF DOUBT 
COCKTAIL
By Diana Crites & Amber Sexton
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 � 3/4 cup packed brown sugar

 � 3/4 cup granulated sugar

 � 1 cup softened butter

 � 1 egg

 � 1 1 tsp vanilla extract

 � 2 ¼ cups flour

 � 1 tsp baking soda

 � ½ tsp salt

 � 4 oz white chocolate chips (a little over half a bag)

 � 4 - 6 diced habanero chile peppers (fresh, with most seeds removed)

PRINCE ISTAR’S 
POCKET BOMB 
COOKIES
By Ray Zill
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1. Preheat oven to 375°. 

2. Cream the sugars with the softened butter until fluffy, then add egg 
and vanilla and mix until incorporated. 

3. Combine flour, baking soda, and salt in separate bowl. Then, add 
to other ingredients. Once you add the flour mixture, dough will 
become crumbly and is best to mix with hands.

4. Wearing gloves, slice habenero peppers into itty bitty pieces. 
Remove most or all of the seeds and adjust how many you add 
based on your tolerance to heat.

5. Add both habeneros and white chocolate chips to the dough.  
Mix until well-dispersed.

6. Drop small rounds of dough onto ungreased and parchment-lined 
cookie sheet, spaced two inches apart. (You may want to continue 
wearing gloves, if skin is sensitive to peppers.) 

7. Bake for 8-10 minutes or until golden brown around edges. Cool 
for five minutes and remove from pan carefully. If doing multiple 
batches, refrigerate remaining dough.

Recipe should yield 25-30 cookies.
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LUCIFER 
UNBOUND
By Luke Fomley

Born-less wayward wanderer

Who loves the hell where genius forms in furrowed ponder

Who loves the earth with reckless abandon

Upon great black wings spread an understanding

To be Free from ignorance and fear 



SoNg oF LIbERTY 37

Know not shame in defeat rebel chieftain 
And tho heaven celestial seat unwon
Take comfort in ally host and learned Demon
Hope immortal Liberty song is sung

War Not! Tho never infernal campaign suspend
We don black standard in your noble fashion 
On earth, in life Satan we entrend 
To abolish god with wisdom and compassion

Destroy bigotry and fearful illusion
Arch-romantic, enlightened damned, genius designed
Knowledge nurse this earths confusion 
In stately Satan our values there enshrined
The truest ‘victory is a spirit’
But cannot be claimed if you fear it

SONG OF 
LIBERTY
By Luke Fomley
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Zita Listening to Arcade, by Alex Curieux
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ZITA
THE PERFECTLY BITCHY  
NONBINARY MARXIST ARCHANGEL 
WHO HAD TO REMIND ARCADE  
THAT WE LIVE IN A SOCIETY
By Alex Curieux

How to change hearts and minds for the good of society is a robust topic 
in the field of social psychology. One of the things research-based social 
psychologists do is build persuasive campaigns meant to promote an 
agenda or position that will lead to positive social change if accepted by 
a majority, whether it is to curtail vaccine hesitancy, or decrease taboos 
around mental illness. A good researcher and campaign builder must be 
familiar with the specific population they wish to address and all of the 
things that make that population unique. The conversation that takes 
place between Arcade and the Archangel Zita in Chapter 13 of Revolt of 
the Angels is one that illustrates some of the basics of attitude change, 
and as such, is very ahead of its time. 

Arcade approaches Zita with what initially sounds like self-evident, 
common sense propositions about how to convince the angels to join 
their rebellion. He’s intelligent and means well, but he is also full of 
obnoxious idealism. We all know people like this, even people in our own 
religion. When you have discussions with them, they talk as though just 
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because something is obvious to them, it will be (or worse, should be) 
obvious to everyone else. When you try to explain that it isn’t obvious 
for others, they often become agitated. This is intriguing because some 
of our own religion’s approaches are built on psychological knowledge 
of how human beings process new or challenging information. Our 
senior leadership, psychology researchers, and Zita all understand the 
same truth: you cannot just walk around blindly proclaiming things and 
expect people to immediately accept them, even if you are right.

Arcade’s idealism is in his expectation that the angels would become 
immediately enlightened just because he exposes them to science, and 
that this would compel them to rebel against Ialdabaoth. In essence, he 
wants to throw books at their heads. He is clearly basing this belief on 
his own experiences in the D’Esparvieu library. He assumes that just 
because he was suddenly radicalized by knowledge, others will be as 
well. Certainly, this experience is profoundly Satanic, but that doesn’t 
mean that this is how others can or want to do Satan. As Zita states, 

“There is nothing rarer than a person who thinks,” yet I do not believe 
she meant this in a judgmental way. There are many ways to Satan and 
they are all equally valid. Leaders must find ways to approach (or as Zita 
says, “enfranchise”) them all, wherever possible. 

Zita’s advice to Arcade is simple: if you want a job done quickly and 
surely, do not inundate people with an abundance of academic mumbo 
jumbo. Appeal to their passions, interests, and identities. Enfranchise 
them, but don’t worry about enlightening them. If that happens during 
the process, then great, but do not count on it for success. As evidence, 
she points out the fact that plenty of angels and human beings have 
been aware of science for a long time, and that this has not caused 
Christianity’s grip on the world to loosen by much.
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Her next set of observations revolve around class consciousness and 
is distinctly Marxist in thought. Zita goes through the various angelic 
classes, even referring to them as an “angelic society,” naming which 
classes could be counted on and which ones could not. She promptly 
rules out essentially every class except the Guardian Angels, Arcade’s 
own class. In this society, they represent the lower class because they 
walk the earth “discontented” with our goofy human asses. They are not 
living behind the pearly gates in pomp and splendor, like the Domin-
ations or the Thrones.

“Above all,” she says, “you must meet the Gardener.” This is meaningful 
because one of the big takeaways from Nectaire’s tales of Lucifer is 
that he did not just hand humanity knowledge. He was not interested 
in “enlightening” anyone. He SHOWED people how to do things, as he 
stood right alongside them in the form of some demi-god or another. 
Satan is the ultimate representation of the type of dynamic pragmatism 
Zita recommends to Arcade. He changes his form and appearance to 
meet the needs of the culture he is encountering, and what he brings to 
them is specific to their needs, identities, and interests. One could say 
that Satan is the ultimate social psychologist. 
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WHY 
SATAN?
Why Satanists Choose Satan  
Despite Non-Theism
By Ryan Hill

For modern Satanists who advertise their non-theistic affinity towards 
the Prince of Darkness, the question starts to reprise like a broken 
record: “But why would you call yourself a Satanist if you don’t believe 
in God or Satan?” While not believers in these beings as rulers or 
creators, Satanists find the allegory nonetheless too astute in convey-
ing an alternate philosophy to be overlooked. Inquiring minds who 
truly seek the answer to the above question might well be directed to 
the official canon for The Satanic Temple (TST), and Nobel laureate 
Anatole France’s most profound work, The Revolt of the Angels (1914). 
This novel imbues the spirit of Paradise Lost and modernizes it for the 
time. France uniquely portrays Satan as our protagonist who has been 
cast down to Earth after a failed coup in the heavens just after the 
dawn of man, left both to suffer alongside and to observe humanity as 
it evolves and unfolds. Satan quietly watches and occasionally admin-
isters teachings, skills and innovations to facilitate comfort, progress 
and prosperity. Of the most noteworthy segments within this work are 
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four chapters devoted to telling the story of the gardener Nectaire, 
who fought beside Lucifer in this original battle of the heavens and 
recalls his disdain for the abusive god: “Henceforth I despised Iahveh 
for his imposture, and I hated him because he showed himself to be 
opposed to all that I found desirable and good: liberty, curiosity, doubt.” 
Note that he disparagingly refers to God as Iahveh, or demiurge. To 
modern-day Satanists, Satan was the original friend to and defender 
of man from an abusive and tyrannical God, drunk with power. The 
values held dear by Nectaire are only some attributes which make 
Satan a worthy role model.

SATAN REPRESENTS LIBERTY
Satan represents freedom for mankind, rather than being subject to 
the oppressive guilt imposed by the trick that God has played on him. 

“He himself felt he was incapable of winning the allegiance of free men 
and of cultivated minds, and he employed cunning.” While believers in 
Christ will boast that God has blessed mankind with free thought and 
free will, this concept is easily deflated by the shackles of the imposed 
guilt which are ingrained in the deal: “He declared that men having 
committed a crime against him, an hereditary crime, should pay the 
penalty for it in their present life and in the life to come (for mortals 
vainly imagine that their existence is prolonged in hell); and the astute 
Iahveh gave out that he had sent his own son to earth to redeem with 
his blood the debt of mankind.” This hoax assumes that humanity must 
eternally be taxed mentally and emotionally for an infinite debt which 
can be satisfied by nothing less than perpetual blind faith and unend-
ing financial burden. Through his aid and encouragement, France’s 
Satan “brought him the axe, the plumb-line, and the sail. Thus we 
rendered the existence of mortals less hard and difficult.” Teaching 
knowledge and skills, and fostering innovation amounts to liberty, for 
with ease of existence follows freedom.
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SATAN REPRESENTS DOUBT
Without liberty, one cannot doubt. Arcade learns from his curiosity, and 
then denies that God is the true creator of the universe, leading him to 
follow Satan: “I deny that He created the world; at the most He organ-
ised but an inferior part of it, and all that He touched bears the mark of 
His rough and unforeseeing touch. I do not think He is either eternal or 
infinite, for it is absurd to conceive of a being who is not bounded by 
space or time. I think Him limited, even very limited. I no longer believe 
Him to be the only God.” While doubt may occur before and alongside 
curiosity and throughout study, it is clearly antithetical to placid servitude, 
and is therefore Satanic in nature. TST contends that Satan represents 
rebellion against arbitrary authority; without doubt, such rebellion 
would be impossible. Nectaire explains a similar revelation to Arcade: 

“I sought out the laws which govern nature, solid or ethereal, and after 
much pondering I perceived that the Universe had not been formed as 
its pretended Creator would have us believe; I knew that all that exists, 
exists of itself and not by the caprice of Iahveh.” This doubt is such a 
natural phenomenon within the human psyche, and is healthy for growth 
and understanding, yet often somehow critiqued - and even banned - 
from a Judeo-Christian standpoint. 

SATAN REPRESENTS CURIOSITY
Without doubt, one would not have curiosity. The primary character 
in Revolt is Arcade, an archangel who, rather than protect his ward 
Maurice d’Esparvieu, chooses to exploit the family library, as it bears 
the most prolific and extensive catalog of works to date. “There is no 
man whose brain is equal to containing all the knowledge which is piled 
upon these shelves.” Arcade pilfers and reads through as many books 
as he can, forming a diverse array of personal knowledge. “I have 
delved deep into Oriental antiquities and also into those of Greece and 
Rome. I have devoured the works of theologians, philosophers, phys-
icists, geologists, and naturalists. I have learnt. I have thought. I have 
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lost my faith.” After Arcade absorbs these works, he leaves God to 
pursue Satan, and his desire to storm the heavens for the second time 
to claim a now certain victory is born. Without the initial curiosity to 
lead one to doubt, individuals are but blind followers. Inquiring minds 
are arguably Satanic minds by Anatole’s assertion.

SATAN REPRESENTS STUDY
Without curiosity, one would not be compelled to study. Satan tells his 
troops after they have fallen to Earth: “It is not blind courage (no one 
this day has shown more courage than have you) which will win us 
the courts of Heaven; but rather study and reflection. In these silent 
realms where we are fallen, let us meditate, seeking the hidden causes 
of things; let us observe the course of Nature; let us pursue her with 
compelling ardour and all-conquering desire; let us strive to penetrate 
her infinite grandeur, her infinite minuteness.” Only through learning 
and knowledge can one seek to better understand their physical world. 
Satan represents occasional struggle and effort for the reward granted 
from such hardships. Satan also represents an enjoyment of life and 
life’s pleasures, yet such joy comes from the hardship of time spent 
understanding the world, as demonstrated once again in Arcade’s 
conquest of the Esparvienne library. Eventually, Arcade is introduced 
to his future companion Zita as she is reading. She is portrayed as a 
character who both studies avidly and places a high value on learning. 
While Arcade plots with Zita to overthrow the heavens he remarks: 

“When the angels possess some notions of physics, chemistry, astron-
omy, and physiology; when the study of matter shows them worlds in 
an atom, and an atom in the myriads of planets; They will perceive 
that he is like unto one of them; they will despise him, and, shaking off 
his tyranny, will fling him into the Gehenna where he has hurled those 
more worthy than himself.” Study, so closely linked to curiosity, doubt 
and knowledge, is yet another telltale marker of Satan in the novel.
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SATAN REPRESENTS KNOWLEDGE
Without study, one would lack knowledge. Lucifer also calls for knowl-
edge to defeat God: “Nature shall not be ruled, the sceptre of the 
Universe shall not be grasped, Godhead shall not be won, save by 
knowledge alone.” The knowledge attained through Arcade’s study 
is the same which leads him to follow Satan. Conversely, an oppres-
sive Iahveh’s pride eclipses his knowledge: “Of all the spirits, Iahveh 
appeared the least prepared for victory. His ignorance, his cruelty, his 
ostentation, his Asiatic luxury, his disdain of laws, his affectation of 
rendering himself invisible, all these things were calculated to offend 
those Greeks and Latins who had absorbed the teaching of Dionysus 
and the Muses.” The juxtaposition of God as an ignorant being who 
lacks knowledge clearly reinforces a concept that Satan is knowledge-
able, that he promotes learning.

SATAN REPRESENTS JUSTICE
Without knowledge, one might not seek justice. An interaction between 
Arcade and Prince Istar illustrates that the heavens are rife with injus-
tice: “And the kindly Arcade adjured the Cherub to fly first to the aid of 
his brethren who, though dwelling amid the soft clouds with the sound 
of citterns and their cups of paradisal wine around them, were in more 
wretched plight than mankind bowed over the grudging earth. For the 
latter have a conception of justice, while the angels rejoice in iniquity.” 
Later, Satan “pondered the art of transforming the rough woodlanders 
into a race that should love music and submit to just laws.” as though to 
indicate that Satan helped man not only gain knowledge, wear clothes 
and create cities, but also create a system of law and justice. 

Ultimately, we witness a depiction of Satan as the hero in Revolt, a hero 
who embodies liberty, doubt, curiosity, study, knowledge and justice. 
Very early on, he recognized Iahveh to be a pretender and attempted to 
dethrone him. Satan was humble in his defeat, and once cast down to 
earth was ever the optimist, electing to seize the opportunity for study 
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and growth of his knowledge. Satan befriended man, offering his aid and 
guidance to promote progress. As France concludes the novel, Satan 
had the foresight to realize the futility of a second attempt at conquering 
the heavens, that if successful he would only grow prideful and ignorant 
from his new outpost, effectively trading places with Iahveh. This is the 
rendition of Satan that most modern-day Satanists look to for inspiration, 
rather than worship. For them, to hail Satan is to hail liberty, to hail curi-
osity, to hail knowledge, to hail justice. 
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DEMIURGE
By Diana Crites

For my illustration, I chose to focus on the character of Nectaire and his 
study of the natural world, wherein he found that the true divine already 
existed. “To satisfy my mind—that was ever tormented with an insat-
iable thirst for knowledge and understanding—I observed the nature of 
things ... I sought out the laws which govern nature, solid or eth  ereal, 
and after much pondering I perceived that the Universe had not been 
formed as its pretended Creator would have us believe; I knew that all 
that exists, exists of itself and not by the caprice of Iahveh; that the world 
is itself its own creator and the spirit its own God.” This spoke to me 
greatly because I had a similar epiphany throughout life, but moreso 
when I became a farmer and tended to my own land and animals. Within 
my daily med  itation on a microcosm of life and death and life, I find the 
warmth and spirit that religion promises but fails at, and a validation 
outside of a God’s – or man’s -- judgment. This illustration was created 
with micropoint pen and ink, with watercolor accent



dEmIuRgE 49

Demiurge, by Diana Crites
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THE LIBRARY & 
THE GARDEN 
OF EDEN
By Nathaniel Lupus

“I have learned, I have thought, I have lost my faith.”

In Anatole France’s Revolt of the Angels the protagonist Arcade begins 
taking books from the vast library of Monsieur d’Esparvieux out of 
boredom while he acts as a guardian angel. This drives the curator 
of the library, Monsieur Sariette, to have an emotional breakdown 
because he can neither find an explanation for what is happening nor 
stop it. Like the Tree of Knowledge in the Garden of Eden, the library in 
Revolt is a key to both knowledge and self-awareness that is jealously 
guarded and acts a solvent that reveals the falsehood of the godhead.  

In the book of Genesis found in the Bible (New King James Version), 
God creates Adam and places him in the garden to tend and keep it. He 
causes Adam to fall asleep and removes his rib to create Eve to be a 
companion to Adam. God tells Adam, “Of every tree of the garden you 
may freely eat, but of the Tree of the Knowledge of good and evil you 
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shall not eat, for in the day that you eat of it you shall surely die.” God 
created the earth and everything on it, including the Tree of Knowledge 
that he planted in the very garden where he placed Adam and Eve. This 
is similar to the storyline in Revolt where Ialdabaoth claimed credit for 
the creation of the Earth and humankind. In both stories he is presented 
as the Supreme Being to his subjects. 

The fruit in the garden is forbidden, while in Revolt it is the question-
ing of God’s supremacy that is forbidden and those that do so are 
labeled heretics. The library in Revolt is like the fruit of the tree from 
the garden in that it represents a gateway to knowledge. The library 
contains 360,000 volumes including texts on philosophy, science, 
and theology. Once one consumes the fruit and reads widely from 
the library, a Rubicon has been crossed and the person does not see 
themselves or the world in the same way.

One of the key figures in the garden fable is the serpent. The serpent 
is described in Genesis as “…more cunning than any beast in the field 
which the Lord God had made.” There is some disagreement among 
biblical scholars if the serpent represents Satan or just a talking snake 
that is very crafty. In the story of the garden, the serpent is presented 
as a corrupting influence but a deeper reading reveals something 
different. The serpent tells Eve that God is lying when God says that 
she will die if she eats the fruit. The serpent encourages her to eat so 
she can become like God. There is no catalyst figure like the serpent 
in Revolt that encourages Arcade to read from the library; he initially 
does it out of boredom and then out of a growing thirst for knowledge. 
Arcade is changed profoundly after he consumes the books of library 
just as Eve is changed after she eats the fruit of the tree.

At some point, Eve and the serpent are alone together and the serpent 
asks her if God had actually forbidden Adam and Eve from eating from 
the tree of knowledge. Eve tells him that this is true. The serpent then 
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tells Eve, “You will not surely die. For God knows that in the day you 
eat of it your eyes will be opened and you will be like God, knowing 
good and evil.” Eve considers this and how good the fruit looks and 
eats it. She then gives it to Adam as well. At this point, the serpent 
has told them two things that are true; one is that they will not die if 
they eat the fruit, and second, that they will gain knowledge of good 
and evil, becoming more like God. God has lied to them (as well as 
setting up the whole drama in the first place) and they have not died 
from eating the fruit. Once they eat the fruit, they are able to perceive 
good and evil and thus make value judgments (what is good and what 
is evil), which is an important tool for self-awareness and critical think-
ing. If there is no ability to judge good from evil, then it is impossible 
to evaluate words or actions and make a determination if it is good or 
evil. When Arcade reads widely from the library, he is able to see the 
deception of Ialdabaoth as the Supreme Being. He abandons his work 
as a guardian angel and focuses on gathering his fellow angels and 
Satan to overthrow Ialdabaoth. 

The moment Eve eats the fruit is significant and warrants examining 
in detail. Eve made a significant decision in this story. She knows 
God has created the world, the garden, her husband and herself. She 
knows that God has forbidden them to eat the fruit. She is told by 
someone else that God is lying and that it will be OK to eat the fruit. 
What reason does she have to believe the serpent? He is not using 
an elaborate argument filled with persuasion, reasoning, or appeal-
ing to emotion. He is not really demonstrating that he is cunning. The 
serpent is being pretty straightforward. When Eve eats the fruit she is 
transformed. In that moment, she has something that Adam does not 
have. She knows what good and evil are, and she knows the differ-
ence between the two. She also knows that God lied and that the 
serpent told the truth. From that place of awareness, she decides to 
share the fruit with her husband. 
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Eve has become like God in that moment. Is she acting from a principle 
of good or evil when she shares the fruit? Is her act good because 
she is helping Adam gain self-awareness and because she is sharing 
access to knowledge? Or is her act evil because she has broken God’s 
decree and wants to persuade Adam to break it? When she offers 
the fruit to Adam he knows that God lied because Eve has not died 
(assuming God meant they would die instantly when they ate the fruit 
and not at some point later in the day). He also knows that by eating 
the fruit he will break God’s decree but he does it anyway. When God 
finds out what they have done, he curses them (one of her punishments 
is that her desire will be for her husband and he will rule over her, that’s 
really something) and curses the serpent at well. He then exiles them 
from the garden forever.

The Tree of Knowledge is a Rubicon in this story of creation. God creates 
an entire world, and within it a peaceful garden. He places two humans 
in it as caretakers. They have everything they need to be content and 
they are innocent like small children. In this way, they are much like the 
mortals in Revolt who believe God’s word that he is the Supreme Being 
and creator of all existence. Once they eat the fruit, they have crossed 
the Rubicon and they cannot see themselves or the world as they did 
before. They have lost their innocence. They see what is good and what 
is evil. This is similar to Arcade’s trajectory in Revolt. He begins as a 
dutiful guardian angel and once he reads from the library, his view of the 
world and his path are changed forever. He toils in his labors as a guard-
ian just as Adam and Eve toiled in theirs, as ignorant caretakers of the 
garden. Each is following God’s plan until the moment their perspectives 
shift as a direct result of being exposed to knowledge.

When they realize that God threatened them, tempted them, and lied to 
them, how do they judge God? And when God curses them and casts 
them out of paradise, how do they judge him? How do they judge the 
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serpent that did not lie to them or curse them? Once they have the 
insight of the fruit and they have crossed the threshold from innocence 
to knowledge, what possible conclusion can they come to about God’s 
true nature?

Much like our current theocracy, the God of the garden and Ialdabaoth 
in Revolt wants to control access to knowledge in order to protect 
themselves from scrutiny. Whether it is the fruit of the tree, the rule 
of heaven, or being the one true authority of reality amid a sea of 
fake news and alternate facts, each tyrant hides behind a false image. 
When someone eats the fruit, reads widely from the library, or uses 
reason and science to understand current affairs, knowledge is always 
a threat to arbitrary authority.

The first step to overthrow the tyrant is to gain knowledge and see 
behind the curtain. As in the conclusion in Revolt, the second step is to 
recognize the danger of becoming the tyrant one battles against. The 
final step is to vanquish the tyrant within ourselves.

What matter that men should be no longer submissive to Ialdobaoth 
if the spirit of Ialdobaoth is still in them; if they, like him, are jealous, 
violent, quarrelsome, and greedy, and the foes of the arts and of 
beauty? As to ourselves, celestial spirits, sublime demons, we have 
destroyed Ialdobaoth, our Tyrant, if in ourselves we have destroyed 
Ignorance and Fear” says Satan. “We were conquered because we 
failed to understand that Victory is a Spirit, and it is in ourselves alone 
that we must attack and destroy Ialdabaoth.”
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A CHARACTER 
ANALYSIS OF 
NECTAIRE
By Shayna Rossi

Throughout my reading of Revolt of the Angels, I took a liking to The 
Gardener. He had love, empathy and humanity towards human beings 
(he did, however, see them as “lowly beings”). I felt it appropriate to 
analyze the character of “The Gardener,” as I did feel a connection to 
his depiction in this story. 

Nectaire (or “The Gardener”) is essentially elderly at the time of his 
recount with Arcade, almost as if he was in retirement. Arcade is led to 
him via Zita, due to his knowledge of the Great War and of humanity. The 
admiration he has towards Lucifer is undeniable, his description reading: 

“I knew him. He was the most beautiful of all the Seraphim. He shone 
with intelligence and daring. His great heart was big with all the virtues 
born of pride: frankness, courage, consistency in trial, indomitable hope.” 
Lucifer was his mentor in every facet and Iahveh was jealous of many of 
the other angel’s undeniable admiration towards Lucifer. The Gardener 
stood by his side unconditionally throughout the entirety of his fable - 
from his falling from heaven to his influence on earth. The Gardner was 
extraordinarily loyal. 
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The Gardener strived for knowledge of all things - particularly nature 
(human and the earth), knowledge of science/how everything worked 
and the arts. He was what many would potentially refer to as a true 

“Renaissance man.” He had immense curiosity towards earthly nature, 
though knew he would never fully understand its mysteries. He strived 
to care for it with any means possible. He flourished in that area and 
was thus able to create vegetation for humanity. 

He fell in love with the free-thinking Grecian culture, of which he had never 
seen in any other earthly realm. He loved the abundance of poetry, art, 
music, and their animalistic (yet more sophisticated than the Cavemen 
prior) instincts. The Gardener was a Renaissance man, yet he shares 
the attitudes of a Hippie from the 1960’s, as I have interpreted; this is 
not to say he did have moments of trickery and retribution (which can be 
construed as positive in this case). The Gardener was a known trickster, 
shape shifting with other Archangels in order to prank and almost mock 
humanity through stories and song. He and his companions remind me 
of the Viking God, Loki: fairly harmless, compared to destroying entire 
cities out of anger such as Zeus and God.

He cared for his neighbor, of which I interpreted as having severe PTSD. 
The Gardener made sure his family was well fed, via flourishing vege-
tation on his land. He played flute for his newfound friends and told 
fables as to create a sense of enthusiasm as opposed to dread. The 
Gardener also introduced them to means of knowledge. His empathy 
affected not only the gardener; however, this is one that stands out 
to the reader the most. “Care for thy neighbor” is typically seen as a 
Biblical notion, yet this is not the case in this story - the archangels and 
angels are considered good awhile God is a manipulative tyrant. I find 
that interpretation not to be all that far off. 

Once Iahveh triumphed over Earth, The Gardener felt a sense of sorrow 
and mourned for what mankind would become. No more were those 
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that thought freely; they instead began to religiously follow the rules that 
were given to them by Iahveh. As God did, Iahveh threatened his follow-
ers with hellfire if they disobeyed his fable. He gained their allegiance 
with fear and false promises. The Expiator, comparable to Jesus, was 
thrust upon the earth as a means of redemption for the sinners. The 
Gardener was distraught over the burnings of buildings, art, novels, and 
conquering temples used for other means. He remained hidden in his 
forest, yet not for long.

The Gardener was attacked one day, giving an example mentioned 
earlier of his vengeance. The rabid attacker referred to him as an evil 
angel of “joy and beauty,” of which are typically not construed as nega-
tive personality traits, however Iahveh taught otherwise. He crushed this 
man’s chest and strangled him, without a second thought. This was not 
a normal situation for The Gardner, as he is mostly a docile character, 
yet he needed to protect himself against a cult follower.

The Gardener is intelligent and makes sure to emphasize the atrocity of 
men is not entirely the fault of Iahveh and of his son - he begins to see 
that humanity itself is responsible for many acts of evil; for example, men 
tying pregnant women to trees until wolves attack them in the evening. 
Many pastors are the ones that incited violence, using the excuse of the 

“All Good,” in their terrible acts of violence and manipulation towards 
those they deemed to be sinners. This holds true to present times, such 
as the case with Jim Jones and Joseph Smith of Mormonism. 

His hope was finally restored, once many started excavating streets 
and walls for poetry and art. The influence of Iahveh began to lessen 
more - the Pope began to question all he represented. The Gardener’s 
teachings finally resurfaced and his influence brought him a sense of 
joy. I picture The Gardner as being extraordinarily humble, seeing as 
he and the others could have destroyed it all. Yet they wanted humans 
to gain that epiphany of their own volition. He wished for them to find 
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the beauty of free-will once again, yet did not push them. Many monks 
revolted against his (and other archangels’) teachings and yet again, 
he was forced to flee. However, many women retained the knowledge 
and began to utilize what they had learned, which brought pride to The 
Gardener; they finally discovered that they can, in fact, find pleasure 
of their own. This continued on later in the novel, where he mentions 
Madame Helvetius, a fellow free-thinker.

The Gardener was one that always strived to see the best in human-
ity; for example, his connection to Napoleon. Due to Bonaparte’s intel-
lect, Nectaire expected he would make a great leader in France during 
his reign. Clearly, he was misled by Boneparte’s manipulative tactics 
(comparing him to Iahveh). He retreated into hiding once again, where 
he became known as The Gardener. 

The Gardener was a humble and virtuous character, holding traits many 
in this lifetime hold dear as they search for similar companions. I feel 
that as TST members, we are also encouraged to live with similar traits 
and values: empathy, free-will, to be against the tyranny/prejudices 
of the church, firm in our standards, and to not be afraid to speak up 
against things that harm others. There are many in this novel that we, 
as Satanists, are able to empathize with. The Gardener happens to be 
who I strive to be. 
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ARCADE’S 
PLIGHT
A song by Boy Alex aka ADAPTR

This song was created as a general narrative score to Revolt of the 
Angels, divided into three parts, titled “discovery,” “plot,” and “awakening.” 
Each of the 3 parts is in 66.6 BPM, in varying time signatures (4/4, 3/4, 
and 7/4 respectively). The point of making this was to provide thematic 
accompaniment for the listener to imagine the visual aspects of the novel 
in their own mind. Additionally, I used the composition process to explore 
themes in the book, to bring myself to a deeper understanding.

https://soundcloud.com/adaptr/arcades-plight

https://soundcloud.com/adaptr/arcades-plight
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MAURICE’S 
TRAGEDY
By Adrian Woland

The foil of Maurice and Arcade is notable within the text of the book. The 
former follows his blind faith. The text notes, “Amid the distractions of 
youth his faith remained intact, since he left it severely alone. He had 
never examined a single tenet... he took them just as they came.” This 
seems to state that beliefs of Christianity require ignorance. Maurice 
starts out a Christian because of his family and his lot in life, but remains 
one because of his lack of study and maintaining ignorance.

This is the converse of Arcade’s actions. He disavows his earlier held 
beliefs upon the attainment of knowledge. Again, this enforces the 
theme of Christianity being dependent on ignorance.

The traits that Maurice exhibits throughout the first act include self-
ishness, argumentativeness, and lack of integrity. Arcade makes his 
discoveries about God and science known, yet Maurice still declares 

“God” to be as such. Arcade, on the other hand, is shown to be level 
headed. He does not show anger while being met with resistance in 
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expressing his findings and new beliefs. In addition, Arcade is shown 
to be steadfast: though there are likely more favorable wards than 
Maurice, Arcade still fulfills his duty, even while commencing his stud-
ies. However, Arcade eventually states that he began his studies 
because of Maurice’s behavior, and turned to the books within the 
library out of depression.

The ultimate tragedy of Maurice is that although he laments the loss of 
his guardian angel, it is because of his actions that Arcade leaves him.
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Arcade’s Enlightenment, by Whitney Oliva & Cole Fuller 
Made with Micron 01 Archival Ink pen.
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ARCADE’S 
ENLIGHTENMENT
By Whitney Oliva & Cole Fuller

The inspiration came to us from the first half of The Revolt of the Angels 
when Arcade was describing his education from the d’Esparvieu library. 
We took quotes that resonated with us and used them to create an 
image of Arcade reading, thus fueling his revolt. We both grew up with 
some sort of belief in a higher power. Whitney growing up Catholic 
and Cole growing up Jewish, both of us were disillusioned with god 
through the teachings of science, history, and life experiences. We 
found liberation and empowerment through the same methods of 
Arcade’s enlightenment.
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VICTORY 
IS A SPIRIT
By Alex Curieux

On my Facebook page, I asked, “What does ‘Victory is a spirit’ mean 
to you?” This turned out to be a most illuminating exercise because 
it was (potentially) psychologically revealing of our members’ various 
approaches to life itself. Those of you who know me personally know 
that I have a tendency to throw out bait like this pretty often. (Sorry).

Here is a selection of answers I received:

“Overcoming internalized stigma, making positive changes in the world 
from a minority/vilified identity, and building something new that is count-
er-intuitive is a triumph of the will and takes fortitude and a specific mind-
set of success despite the odds.”

“It means that victory cannot be achieved through material means or 
odds alone, but the will, drive, and confidence to achieve your goals.”

“Understanding that winning isn’t everything, and freedom from our 
opponents can often be better than defeating them.”
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“… I think it needs to be taken within the full context of the quote: 
‘What matter that men should be no longer submissive to Ialdobaoth 
if the spirit of Ialdobaoth is still in them; if they, like him, are jeal-
ous, violent, quarrelsome, and greedy, and the foes of the arts and 
of beauty? .. As to ourselves, celestial spirits, sublime demons, we 
have destroyed Ialdobaoth, our Tyrant, if in ourselves we have 
destroyed Ignorance and Fear,” says Satan. “We were conquered 
because we failed to understand that Victory is a Spirit, and it is 
in ourselves alone that we must attack and destroy Ialdabaoth.’ 
Here, Satan is referring to the idea that God made us in his image hence 
we are imbued with his spirit making us petty, angry and quarrelsome. 
That means that to be free of God means to free ourselves of his nature 
and replace it with our own. Victory is not about defeating God in heaven 
or his representatives here on Earth but freeing ourselves from Christian 
shame and claiming our full, true self.”

“Something an American would say.”

“La Victoire est un Esprit”

What did Anatole France likely mean by this? In the context of history 
and what was going on in France (the country) at the time, France (the 
person) was probably trying to encourage people not to give up hope. 
Even if toppling the rich proved to be a fruitless endeavor, the people 
would still have their identities, values, beliefs, and secret inner worlds. 
This may come off almost problematic to some of you and even reminis-
cent of Jesus telling slaves to just “be happy with your lot because this 
life doesn’t matter” type of shit. It is true that Anatole France might have 
been partially influenced by his own middle class standing and relative 
comfort compared to the truly poor. At the same time, he called himself 
out on this in Chapter 13 using the character Zita as a mouthpiece. She 
says that the middle classes cannot be relied upon for revolution. Clearly, 
he’s self aware. 
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So what else did he mean? I think this quote from above may come 
close: “It means that victory cannot be achieved through material 
means or odds alone, but the will, drive, and confidence to achieve 
your goals.” The victory is in the journey itself, not the outcome. “Esprit” 
often describes the mind, intellect, and wit. I don’t think he was trying 
to discount external sufferings at all, but rather attempting to ease them 
by giving his readers motivation to improve something psychologists 
call, an “internal locus of control.” We now know through decades of 
research that people with an internal locus of control rather than an 
external locus of control are generally happier and less stressed. They 
are more likely to believe in their efforts, and less likely to blame others 
when things go wrong. I don’t think it is much of a stretch to say that 

“Victory is a Spirit” is an empirically correct statement.

“Every tenet is a guiding principle designed to inspire nobility in action 
and thought. The spirit of compassion, wisdom, and justice should 
always prevail over the written or spoken word”

But WHAT ELSE could he have meant? (Hint: the abovementioned 
tenet.) In the context of the entire paragraph, I think the phrase could 
be seen as an argument against dogma itself, and the 7th tenet, an 
expanded version of this concept. Satan has just told everyone to put 
down their weapons and go home, because if they engage in this battle, 
they will become that which they are fighting. Thus the only way to break 
this cycle is non-participation. At this time in France, battles were being 
fought with the pen, in the realm of ideology. There, non-participation is 
essentially an anti-dogmatic viewpoint.  This is why it is so important that 
TST continues to rebuff “shitteners” who demand we make black and 
white statements about whatever political issue supports their personal 
agenda, thereby creating for ourselves permanent ideological fixtures 
from which we can never move. The day we abandon our 7th tenet is the 
day we lose what makes us truly unique in the world of religion.
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VICTORIA
By Alse Libertas

Hail Victoria! 
Our spirit of victory, 
Lead us ever on!

Hail Victoria! 
With you, we conquer our fears, 
Let our eyes see truth!

Hail Victoria! 
With you, we remake ourselves, 
With justice and love!

Hail Victoria! 
You are us, and we are you, 
Unified we stand.
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